
Preface
These es says are from the sec ond in a se ries of sym po sia that have dealt
with some of the semiotic di men sions of Trick ster. The first was held at the
1997 meet ing of the Semiotic So ci ety of Amer ica in Santa Barbara, and the
re sult was a spe cial is sue of The Amer i can Jour nal of Semiotics en ti tled
“Trick ster: Cul tural Bound aries and Semiosis” pub lished the fol low ing
year. That spe cial is sue looked at Trick ster from three per spec tives: Trick -
ster and Nar ra tive, Trick ster and Cul ture, and Trick ster and Bound aries.
How ever, since Trick ster proved to be such a fer tile field of semiotic study,
in 1999 a sec ond sym po sium on “Trick ster Two: The Dance of Dif fer en ti a -
tion,” whose goal was to ex am ine Trick ster as a pat tern of du al ity, was held
in Pitts burgh. The pro gram pref ace read:

Trick ster, the un dif fer en ti ated hero, grows by a pro cess of dis -
crim i na tion, dis tinc tion, di vi sion, and dou bling. Like a cul tural
mi to sis, Trick ster morphs into a def i ni tion of cul tural cat e go ries
and mythic. By par ody and laugh ter, by ex ter nal iza tion of value
into ac tion and char ac ter, Trick ster ar tic u lates the val ues of the
cul ture, and one of his ma jor de vices in this cul tural def i ni tion is
dou bling in the guise of the Twins as Trick ster moves closer to
the sta tus of a cul ture hero. As Flesh and Stump, or Pro me theus
and Epimetheus, the Trick ster fig ure dou bles his way into sem -
iosis set ting up a con junc tion of op po sites out of which is spun
the cul tural il lu sion of a bi nary sys tem. Since this use of dou bling 
and pair ing is so close to the na ture of mythic and nar ra tive de -
vel op ment, this sym po sium will look at the Trick ster el e ment of
dif fer en ti a tion and dou bling.

Some four teen schol ars, rang ing from lit er ary peo ple to an thro pol o -
gists, of fered these stud ies on Trick ster, and they are ex panded and re -
printed here in this vol ume of es says try ing to ex am ine Trick ster’s dual and
am biv a lent na ture from sev eral dif fer ent view points. The re sult is a wide
range of ap proaches and a great vari a tion in sub ject mat ter, but the linch -
pin here is Trick ster and the du al i ties that sur round his nar ra tives, her ex -
pe ri ences, and its cul tural role. Above all, one needs to re mem ber that this
is a dance — a dance of dif fer en ti a tion by which cul ture ex plores, dis cov ers, 
di vides, marks, ar tic u lates, re-ar tic u lates its very nar ra tive ex is tence. Per -
haps be cause this is the only real ex is tence cul ture has, it is best to un der -
stand it as a dance of cul tural ensignment. 

In this text, then, the es says dance with Trick ster and try to chart some 
of the pat terns of the du al i ties which mark the trick ster fig ure. C. W.
Spinks, in “Trick ster and Du al ity,” looks at the semiotic is sues of us ing the
bi nary struc tures of Trick ster and de tails the semiotic pro cesses by which
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Trick ster op er ates. Mar i lyn Jurich, in “‘Mastermaid’ to the Res cue! Tricks,
TrickSTARs, and Trick sters: Trans forming Gen der Roles and Folk tale
Study,” looks at the role of gen der in Trick ster and chal lenges the re ceived
wis dom that Trick ster is ex clu sively male. Rich ard M. Carp, in “Semiotrix,”
does a per for mance piece that plays with a num ber of du al i ties char ac ter is -
tic of Trick ster and shows how Trick ster chal lenges our bound aries, our
cul tural norms, and our no tions of what is schol ar ship. Chris tina O.
Spiesel, in “Fe male Trou ble,” looks at is sues of gen der bound aries in art
and ex am ines the role of Trick ster in see ing and be ing seen — par tic u larly
as it re lates to the pa tri ar chal gaze and the con se quent cul tural lim i ta tion of 
women’s art. Inna Semetsky, in “The Ad ven tures of a Postmodern Fool or
The Semiotics of Learning,” ex am ines the Trick ster role of the Fool in the
Tarot deck and the pro cess of dis cov ery that plays in div i na tion. Frank
Kersnowski, in “Some times a Wind mill Really Is a Gi ant: Re flec tions on
Miguel de Cer van tes, Law rence Durrell, and C.W. Spinks,” man ages to play
trick ster games with Durrell and the ed i tor to look at the prob lem of se ri -
ous ness and game play ing in nar ra tives. Scott Simpkins, in “‘A Story
Fram’d in Sport’: Nar ra tive Tricks and Words worth’s ‘The Ruined Cot tage’
Com plex,” ex am ines the tricksteresque role of the nar ra tor in Words -
worth’s “The Ruined Cot tage.” Linda J. Rog ers, in “Outstepping Time/Rainy 
Day Stories to Trick the Trick ster,” looks at her daugh ter and her fam ily
his tory in terms of tricksteresque func tions of dou bling. Sean A. Day, in
“Semi-re flec tion of Types of Synesthesia,” ex am ines how one’s own body
and perceptional pro cesses can func tion as Trick ster. Nancy Stockall, in
“The Ex pert Pi lot: Trick ster Extraordinaire,” looks at the role of pri vate pi -
lots and the tricksteresque qual ity of their pro fes sional lives. Terry Stocker, 
in “Is There Really a Man in the Moon?” looks at the Trick ster el e ments of
Az tec time keep ing and cal en der mak ing. Myrdene An der son, in “A Trick -
ster Of, By, and For Our Time: Y2K from Con cep tion to Post mor tem,” con -
tin ues Trick ster’s time as pects by look ing at the most re cent it er a tion of
Trick ster in the in fa mous non-hap pen ing of the Y2K prob lem of the mil len -
nial shift. Finally, Elzbieta Kasmerizec, who served as dis cus sant for the
sym po sium, here re sponds to the re vised pa pers as com men ta tor on the
whole vol ume.

I am grate ful to my col leagues here and in the Semiotic So ci ety, who
have en cour aged me and taken my in vi ta tions to play with Trick ster quite
se ri ously. With out them this work could not have been done, and it is my
hope you find these es says use ful and pro duc tive for you. I hope that Trick -
ster, like the Tar Baby in car na tion, gets hold of your imag i na tion and will
not let go.

C. W. Spinks
June 2001
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